Name_________________________________

Period________

Pysanky Project

Level 3

This project will consist of the creation of 2 pysanky.  Between the two eggs, you will use at least 3 traditional Ukrainian or Carpatho-Rusyn motifs found in the packet you were given or elsewhere in your own research.  You must be able to explain the significance of the chosen motifs.  You may use all traditional motifs in your design or add your own motifs as well.  One possibility would be to do one egg traditionally and one egg with your own original design.  

Determining the proper order of dying and wax application can be a difficult process.  Therefore, you will design at least one side of your egg in colored pencil before beginning the process on the real egg.  This way, you can write out the dye order beforehand and you will know which parts to cover in wax before others.  
Materials:

· 2B pencil (for preliminary sketching of designs on paper)

· colored pencils (for coloring designs on paper)

· egg stencil photocopies (for practicing designs)

· 2 chicken eggs

· dye colors:  pink, red, scarlet, orange, yellow, gold, green, turquoise, royal blue, purple, brown, black

· kistka

· beeswax

· vinegar (for making dye baths)

Directions:

1) Use the egg stencil photocopies and a set of colored pencils to create at least 3 possible designs for your egg.  It is probably a good idea to do some sketching with your 2B pencil before coloring.  You may want to keep some areas white.  You will then choose your two favorite designs to replicate on the actual egg.  

Don’t forget that between the two final eggs, you need to include at least three traditional motifs.  If the egg will be a gift, you may wish to personalize it by letting the meaning determine the motif to be used.

2) Meet with me to determine the order of the dye baths.  It is extremely important that the waxing and dye baths be done in the correct order.  Otherwise, you could halt the process in the beginning by putting too dark of a color on.

3) Draw the designs on the egg with the kistka for the areas that are to be white.  Be sure that the kistka tip is held perpendicular to the egg surface to achieve the best results.  If you have no white areas, skip this step.

4) Gently lower the egg into the lightest colored dye bath and gently agitate the solution.  After about 1 minute, remove the egg and dry with paper towel.  If it is dark enough, go to step 5.  If you would like it darker, repeat this step until the desired color is achieved.

5) Draw the designs on the areas that are to be the color you used in step 4.

6) Place the egg in the next lightest colored dye bath.  

7) Draw the designs on the areas that are to be the color you used in step 6.  repeat steps 6 and 7 until the egg is covered in all colors desired.

8) Next, the wax will be removed and a coat of lacquer applied.  

9) You have the choice of leaving the contents of the egg inside and keeping the egg whole.  You may also make small holes at each end of the egg and blow the contents out.  

Grading Rubric:
3 colored pencil sketches of possible egg designs


24

3 traditional motifs are used.





15

Dye baths completed in proper order so that all 

colors in sketch appear in final pysanka.



15

At least four colors are used (white can be one of them).

20

Design covers entire egg.  

There are no large spaces without designs.



20

Assessment sheet







23

Effort and time spent






38










155 points

Steps:

1) Read the section of the text on texture.  Answer the questions listed on the Texture Reading Assignment handout in complete sentences in your art notebook. 

2) On a small strip of charcoal paper, create a value scale for the black charcoal with as many values as you can possibly create.  Do the same for white.  Then try to mix black and white to create a value scale and see what kinds of grays you can achieve. 

3) For at least one class period, choose a shiny object from the shiny object box and draw it as accurately as possible, paying close attention to contrasts in value, especially the bright white highlights where the light is reflecting.

4) For at least one class period, choose a matte object from the matte object box and draw it as accurately as possible, creating softer highlights and shadows than appeared on the shiny object.

5) For at least one class period, choose a rough object from the rough object box and choose just a small portion of it to focus on.  Try to recreate the texture you see in as much detail as possible.

6) Spend at least one class period practicing rendering the folds in the material.  Choose an interesting section, focusing on the value contrasts. 

7) Obtain your large piece of charcoal drawing paper and lightly sketch the outlines of the objects with your black charcoal.  

8) While paying attention to value differences in the objects themselves as well as their shadows and light reflections, record the textures of the objects as accurately as you can so that the viewer can easily see which objects are shiny, which are matte, and which are rough.

